
AGENDA 
VIRTUAL BIRMINGHAM DESIGN REVIEW BOARD MEETING 

WEDNESDAY – November 4th, 2020 
***************** 7:15 PM***************** 

 
Link to Access Virtual Meeting: https://zoom.us/j/91282479817 
Telephone Meeting Access: 877 853 5247 US Toll-free 
Meeting ID Code: 912 8247 9817 
 
 

1) Roll Call 
2) Approval of the DRB Minutes of October 21st, 2020 
3) Public Hearing 
4) Design Review 
5) Sign Review 

A. 856 N. Old Woodward – The Pearl 
B. 996 S. Adams – Primo’s Pizza 

6) Study Session 
A. Wall Art 

7) Miscellaneous Business and Communication 
A. Pre-Application Discussions 

1. 920 E. Maple (Sign) – Arcadia Home Care & Staffing 
2. 395 E. Maple (Sign) – Pazzi 
3. 243 E. Merrill (Sign) – La Strada 

B. Draft Agenda 
1. November 18th, 2020 

C. Staff Reports 
1. Administrative Sign Approvals 
2. Administrative Approvals 
3. Action List – 2020 

8) Adjournment 

 
Notice: Individuals requiring accommodations, such as interpreter services for effective participation in 
this meeting should contact the City Clerk's Office at (248) 530-1880 at least on day in advance of the 
public meeting. 

 
Las personas que requieren alojamiento, tales como servicios de interpretación, la participación efectiva 
en esta reunión deben ponerse en contacto con la Oficina del Secretario Municipal al (248) 530-
1880 por lo menos el día antes de la reunión pública.  (Title VI of the Civil Rights Act of 1964). 

 
 

A PERSON DESIGNATED WITH THE AUTHORITY TO MAKE DECISIONS MUST BE PRESENT 
AT THE MEETING. 



 

 

DESIGN REVIEW BOARD 
MINUTES OF OCTOBER 21, 2020 

Held Remotely Via Zoom And Telephone Access 
    
Minutes of the regular meeting of the Design Review Board (“DRB”) held Wednesday, October 
21, 2020. Chairman John Henke called the meeting to order at 7:12 p.m.  
 
1)  ROLLCALL 
 
Present: Chairman John Henke (left at 8:23 p.m.); Vice-Chairman Keith Deyer; Board 

Members Gigi Debbrecht (arrived 7:29 p.m.), Natalia Dukas, Patricia Lang 
   
Absent: Board Members Joseph Mercurio, Michael Willoughby; Alternate Board Member 

Alexander Jerome 
 
Administration: Nicholas Dupuis, City Planner 
  Laura Eichenhorn, City Transcriptionist 
 

10-78-20 
 

2)  Approval Of Minutes 
 
Motion by Ms. Lang 
Seconded by Mr. Dukas to approve the DRB Minutes of October 7, 2020 as submitted. 
  
Motion carried, 4-0. 
 
ROLL CALL VOTE  
Yeas:  Dukas, Lang, Deyer, Henke 
Nays:  None 
 

10-79-20 
 

3)  Courtesy Review 
 
City Planner Dupuis presented a courtesy review request from John Marusich, owner of The Pearl 
at 856 N. Old Woodward. CP Dupuis explained that the canopy sign ordinance permits signage 
on canopy valences to be up to 18 inches tall. The valence in this case, however, is 44 inches tall. 
In addition, per ordinance the square footage of the canopy can only be 33% of the linear 
frontage. The current dimensions of The Pearl’s valence work out to be 50-60% of the square 
footage of the linear frontage.  
 
Mr. Marusich installed the valence prior to receiving approval from the City. He submitted an 
administrative approval request subsequent to the valence’s installation, which the City had to 
deny since it did not meet ordinance requirements. CP Dupuis stated he was told by Mr. Marusich 
that the installation of the valence without approval was the result of a series of 
misunderstandings among the people he hired to create and install the valence. The Pearl’s 
canopy will be extended out over the sidewalk to seven feet in response to requirements from 
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the Planning Board. After performing the required modification, Mr. Marusich has said he would 
like to restore the valence sign as-is to the building’s frontage. 
 
CP Dupuis stated that Mr. Marusich has an official application in with the DRB for a design review 
of the sign, which is scheduled for November 4, 2020. He understands that the valence will not 
be permitted by the DRB since it does not conform to the ordinance, and that he would then have 
to appear before the Board of Zoning Appeals should he wish to pursue the matter further. CP 
Dupuis explained Mr. Marusich was before the DRB this evening to get additional context on why 
the DRB made the recommendations it did for the canopy valence ordinance which was changed 
in May 2020. 
 
In reply to a question from Mr. Marusich, Chairman Henke summarized that the DRB made 
recommendations to change the canopy valence ordinance in May 2020 after much Board 
deliberation regarding the appropriate size, scale, and aesthetics of such canopy valences and 
attendant signage. 
 
Mr. Marusich asked Board members to state what they found aesthetically problematic about The 
Pearl’s valence, since it does not comply with the aesthetic recommendations previously made by 
the DRB and now contained in the relevant ordinance. 
 
Chairman Henke and CP Dupuis emphasized to Mr. Marusich that it was not relevant whether the 
DRB found his particular canopy valence aesthetically problematic at this point. They emphasized 
that the only question at hand was whether The Pearl’s canopy valence complied with the 
ordinance, and that unfortunately it did not.  
 
Chairman Henke said that, after the design review of the valence scheduled for November 4, 
2020, the DRB could possibly recommend to the BZA that the valence be granted a variance. He 
explained that the recommendation would not be binding on the BZA, and that the DRB would 
not be able to independently approve the valence.  
 
Mr. Marusich asked whether the DRB could grant him some leeway since he did not intend to 
flout the ordinance requirements. He reiterated his contention that the valence was mistakenly 
installed without approval due to misunderstandings on the part of the people he hired to do it. 
 
Chairman Henke stated that it is general DRB practice to look more kindly on these types of 
discussions when they happen before non-compliant action is taken by the business owner.  He 
said the DRB looks less favorably on requests for forgiveness of ordinance violations.  
 
Agreeing with Chairman Henke, the Board emphasized that a misunderstanding of ordinances or 
application processes was not a sufficient reason to be granted leeway by the DRB.  They also 
reiterated Chairman Henke’s previous comment that they had little ability to give Mr. Marusich 
leeway on this issue. They emphasized that the process of getting signage approval in the City is 
well-known by most business owners and that the DRB cannot act to approve an ordinance 
violation. 
 
Ms. Lang said she had no problem with the sign on an aesthetic level. She agreed with her fellow 
Board members that since the sign violates the ordinance the only option available to them would 
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be to consider recommending a variance approval to the BZA after November 4, 2020’s design 
review. 
 
Seeing no further comment on the matter, the DRB continued to the next agenda item. 
 

10-80-20  
 
4)  Public Hearing Review 
 
None. 
 

10-81-20  
 

5)  Design Review 
 
None. 

10-82-20  
 

6)  Sign Review 
 
None. 
 

10-83-20 
 
7)  Study Session 
 
None. 
 

10-84-20 
 
8)  Miscellaneous Business And Communications 
 

A. Staff Reports  
1. Administrative Sign Approvals  
 

CP Dupuis presented an administrative sign approval request from Dennis Pazzi, for his store 
located at 395 E. Maple Road. He explained that Mr. Pazzi was seeking to add a description to his 
sign in order to let people coming in off the street know that he does commercial interior design 
and not residential interior design.  
 
Chairman Henke reminded the Board that it has been his ongoing stance that if he could not tell 
what a business is from the sign then he has had no objection to descriptor words being added 
to the signage.  
 
Chairman Henke continued that allowing descriptor words in the sign band in select cases would 
also be a way for the City to further support its small businesses while they are attempting to 
weather the deleterious impact of the Covid-19 pandemic. 
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Mr. Deyer said he was unsure how the DRB would determine when descriptor words in the sign 
band would be appropriate and when they would not be. Mr. Deyer said that businesses could 
put the descriptor words at the bottom of their windows instead in order to provide clarity. 
 
Chairman Henke warned that vehicles passing Pazzi on Maple would be highly unlikely to be able 
to see the descriptor words in the window.  
 
Ms. Lang said she would be supportive of allowing descriptor words in this case particularly on 
the side of the business that faces Woodward. 
 
Ms. Dukas said that in general she concurred with Chairman Henke. She said she found the 
proposed description in this case slightly long and would be more supportive if it was shortened 
a bit. 
 
There was Board consensus that this item and the other five administrative sign approvals CP 
Dupuis wanted to discuss presently should be returned to be discussed more thoroughly by the 
DRB at its November 4, 2020 meeting. 
 
CP Dupuis asked whether the six administrative sign review requests he had intended for the 
present meeting should be noticed and paid for as design reviews or whether they should be 
included on the next meeting’s agenda as administrative sign review requests again. He said that 
if each request had to be a full design review they would not appear before the DRB until the 
November 18, 2020 meeting.  
 
Chairman Henke said he would reach out to City Attorney Currier the next day to determine what 
would be most appropriate. He recommended that the requests be scheduled as administrative 
sign review requests with the understanding that they might have to be changed to design 
reviews and moved to the November 18 meeting depending on City Attorney Currier’s response. 
 
CP Dupuis said he would like to facilitate a future study session among the DRB members to try 
and gain clarity on which descriptor words are and are not acceptable according to the Board’s 
members.  
 
Chairman Henke explained that descriptor words has been a contentious topic among the DRB 
members for longer than he has been a member of the Board. He said he was willing to have a 
study session but cautioned CP Dupuis that he may not gain any further clarity on the Board’s 
preferences.  
 

2. Administrative Approvals  
3. Action List - 2020 

 
10-85-20 

 
Adjournment 
 
Motion by Ms. Lang 



Design Review Board 
Minutes of October 21, 2020 
 
 

 

Seconded by Ms. Dukas to adjourn the DRB meeting of October 21, 2020 at 8:24 p.m. 
 
Motion carried, 4-0. 
 
ROLL CALL VOTE  
Yeas:  Lang, Dukas, Debbrecht, Deyer 
Nays:  None 
 
 
 
 
 

Nicholas Dupuis 
City Planner    



MEMORANDUM 
 

Planning Division 
 
DATE:   November 4th, 2020 
 
TO:   Design Review Board 
 
FROM:  Nicholas Dupuis, City Planner 
 
SUBJECT: Design Review (Sign) – 856 N. Old Woodward – The Pearl 
 
 
The applicant has submitted a Design Review (Sign) Application for a canopy sign proposed on 
the O2 (Office-Commercial) and D2 (Downtown Overlay) zoning districts. The building is a newly 
completed four-story mixed-use building with three retail tenant spaces on the first floor and a 
main lobby entrance for the residential floors above. The applicant has proposed a canopy sign 
over the lobby entrance containing the name of the building, “The Pearl.” 
 
Signage: 
The building frontage for The Pearl measures 155 ln. ft., which allows the building 155 sq. ft. of 
signage as per Article 1, Section 1.04 (B) of the Sign Ordinance. The only other approved existing 
sign on site is for the Lash Lounge, which measures 23.54 sq. ft. Thus, the remaining available 
sign area for the building is 131.46 sq. ft. 
 
Table B of the Sign Ordinance requires canopy signs to measure no more than 0.33 sq. ft. for 
each linear foot of canopy length of the canopy upon which the sign will be placed. Additionally, 
the canopy valence is permitted at 18 in. maximum, and signs may not extend beyond the height 
of the canopy valence. One sign is permitted per canopy, and illumination is permitted.  
 
The proposed canopy sign measures 70 in. wide by 9 in. tall for a total of 4.38 sq. ft. in area. The 
canopy valence length is 164 in. and the canopy valence is 18 in. tall. Following the requirements 
of the Sign Ordinance, the maximum area permitted on the canopy is 4.56 sq. ft. Thus, the 
proposed canopy sign meets the Sign Ordinance. The applicant is also proposing internal 
illumination and push-through 9 in. white acrylic letters, which adds dimension to the sign face.  
 
Sign Review Requirements: 
 
Sign review approval shall be granted only upon determining the following: 
 



1. The scale, color, texture and materials of the sign being used will identify the business 
succinctly, and will enhance the building on which it is located, as well as the immediate 
neighborhood. 

2. The scale, color, texture and materials of the sign will be compatible with the style, color, 
texture and materials of the building on which it is located, as well as neighboring 
buildings. 

3. The appearance of the building exterior with the signage will preserve or enhance, and 
not adversely impact, the property values in the immediate neighborhood. 

4. The sign is neither confusing nor distracting, nor will it create a traffic hazard or otherwise 
adversely impact public safety. 

5. The sign is consistent with the intent of the Master Plan, Urban Design Plan(s), and/or 
Downtown Birmingham 2016 Report, as applicable. 

6. The sign otherwise meets all requirements of this Chapter. 
 
Recommendation: 
 
The Planning Division recommends that the Design Review Board APPROVE the Design Review 
(Sign) application for 856 N. Old Woodward – The Pearl.  
 
Wording for Motions 
 
Motion to APPROVE the Design Review (Sign) application for 856 N. Old Woodward – The Pearl. 
 

OR 
 

Motion to POSTPONE the Design Review (Sign) application for 856 N. Old Woodward – The 
Pearl – pending receipt of the following: 
 

1. _______________________________________________________________________ 
2. _______________________________________________________________________ 
3. _______________________________________________________________________ 
4.  

OR 
 
Motion to DENY the Design Review (Sign) application for 856 N. Old Woodward – The Pearl – 
for the following reasons: 
 

1. _______________________________________________________________________ 
2. _______________________________________________________________________ 
3. _______________________________________________________________________ 
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MEMORANDUM 
 

Planning Division 
 
DATE:   November 4th, 2020 
 
TO:   Design Review Board 
 
FROM:  Nicholas Dupuis, City Planner 
 
SUBJECT: Design Review (Sign) – 996 S. Adams – Primo’s Pizza 
 
 
The applicant has submitted a Design Review (Sign) Application for a ground sign proposed in 
the B2 (General Business) zoning district. The existing sign on site is considered a pole sign, 
which is a prohibited sign type in the Sign Ordinance. The applicant has advised that the current 
pole sign on site has been struck by vehicles on numerous occasions over the years, and they 
feel as though it is time to remove the sign and pursue a new concept. The new sign will 
supplement the only other existing signage, which is a name letter sign (“Primo’s”) on the building 
face. 
 
Signage: 
The new ground sign is proposed at the southeast corner of the property. The building frontage 
is 60 ln. ft., which permits 60 sq. ft. of combined sign area as per Article 1, Section 1.04 (B) of 
the Sign Ordinance. The proposed ground sign will be composed of a 32 in. brick base, roughly 
5 in. “spacer,” and a round aluminum sign cabinet and sign face with push through acrylic 
lettering. The sign is proposed to be internally illuminated with LED’s.  The brick base will be 32 
in. long and 20 in. wide, while the sign cabinet will measure 56 in. x 56 in. and 12 in. wide. 
 
Table B of the Sign Ordinance permits grounds sign at 30 sq. ft. per side for 60 sq. ft. total and 
no more than 8 ft. in height. Illumination is permitted, but light box signs are not. The proposed 
sign measures 21.78 sq. ft. per side for a total of 43.56 sq. ft., meeting the ground sign 
requirements of the Sign Ordinance. Additionally, the permitted combined sign area of 60 sq. ft. 
is not exceeded with the addition of the 43.56 sq. ft. ground sign. The total proposed combined 
sign area is 51.96 sq. ft. (43.56 proposed, 8.4 existing). Finally, the sign is proposed at 8 ft. above 
grade, and the illumination method is appropriate through the use of push through acrylic 
lettering, which also adds dimensionality to the sign face.   
 
The sign plans submitted also show two non-dimensional aluminum plate stem and leaf designs 
fastened to the brick screenwall behind the ground sign. City Staff has been advised that these 
were included in the design to attract an abundance of attention to the fact that there is a round 



sign in the proposed location. Although these aluminum stem and leaf designs are not a product 
of the business, they may still be considered signage: 
 

Sign: Any object, device, logo, display or structure, or part thereof, which is intended to 
advertise, identify, display, or direct or attract attention to an object, person, institution, 
organization, business, product, service, event or location by any means. Sign shall be 
deemed to be a single sign whenever the proximity, design, context or continuity 
reasonably suggests a single unit, notwithstanding any physical separation between parts. 

 
Although there are no dimensions given for these additions, their classification as signage will 
more than likely preclude them from being permitted by the Design Review Board and thus, they 
should be removed. 
 
Sign Review Requirements: 
 
Sign review approval shall be granted only upon determining the following: 
 

1. The scale, color, texture and materials of the sign being used will identify the business 
succinctly, and will enhance the building on which it is located, as well as the immediate 
neighborhood. 

2. The scale, color, texture and materials of the sign will be compatible with the style, color, 
texture and materials of the building on which it is located, as well as neighboring 
buildings. 

3. The appearance of the building exterior with the signage will preserve or enhance, and 
not adversely impact, the property values in the immediate neighborhood. 

4. The sign is neither confusing nor distracting, nor will it create a traffic hazard or otherwise 
adversely impact public safety. 

5. The sign is consistent with the intent of the Master Plan, Urban Design Plan(s), and/or 
Downtown Birmingham 2016 Report, as applicable. 

6. The sign otherwise meets all requirements of this Chapter. 
 
Recommendation: 
 
The Planning Division recommends that the Design Review Board APPROVE the Design Review 
(Sign) application for 996 S. Adams – Primo’s Pizza – with the following condition: 
 

1. The applicant must remove the existing pole sign; and 
2. The two aluminum stem and leaf designs are not approved. 

 
Wording for Motions 
 



Motion to APPROVE the Design Review (Sign) application for 996 S. Adams – Primo’s Pizza – 
with the following condition: 
 

1. The applicant must remove the existing pole sign: and 
2. The two aluminum stem and leaf designs are not approved. 

 
OR 

 
Motion to POSTPONE the Design Review (Sign) application for 996 S. Adams – Primo’s Pizza – 
pending receipt of the following: 
 

1. _______________________________________________________________________ 
2. _______________________________________________________________________ 
3. _______________________________________________________________________ 
4.  

OR 
 
Motion to DENY the Design Review (Sign) application for 996 S. Adams – Primo’s Pizza – for 
the following reasons: 
 

1. _______________________________________________________________________ 
2. _______________________________________________________________________ 
3. _______________________________________________________________________ 
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MEMORANDUM 
 

Planning Department 
 
DATE:   October 30th, 2020 
 
TO:   Design Review Board 
 
FROM:  Brooks Cowan, City Planner 
 
SUBJECT: Study Session: Murals, Wall Art, and Terminating Vistas 
 
 
On August 19th, 2020, the Design Review Board conducted a study session related to murals and 
art on the exterior of buildings. Issues related to the Sign Ordinance preventing murals from 
being painted on the side of a building were discussed, as well issues regarding the lack of clarity 
in the Sign Ordinance and Zoning Ordinance for the application of wall art versus signage and 
architectural features. Discussion regarding the location of wall art and how the Board may 
consider limiting such art to certain locations occurred. There was also discussion related to 
defining art to separate wall art from signage and architectural features. 
 
Conversations regarding wall art in Birmingham have occurred this past year with the Public Arts 
Board as well. The Public Arts Board recently submitted a report to City Commission with 
recommendations to allow murals and wall art. This report was accepted by City Commission on 
August 24th, 2020, therefore staff requests that the Design Review Board review the 
recommendations of the Public Arts Board and continue the study session related to murals and 
wall art on the exterior of buildings.  
 
For background on the Public Arts Board report and recommendations, On May 22nd, 2019, the 
Public Arts Board recommended to City Commission that the electrical box at Merrill and S. Old 
Woodward be painted as a popcorn box. During the hearing, a discussion related to public art in 
Terminating Vistas was held. Terminating Vistas are identified in the Zoning Ordinance as 
locations that require enhanced design features due to their location. The City Commission 
motioned to approve the popcorn box design, and directed the Public Arts Board to evaluate ways 
in which Terminating Vistas may be enhanced with Public Art.  
 
The Public Arts Board evaluated the various Terminating Vista locations identified in the Zoning 
Ordinance and discussed various types of art for these locations; wall art on the exterior of 
buildings being one of their recommendations. 
 
On August 24th, 2020, The Public Arts Board’s Terminating Vista report was reviewed and 
accepted by City Commission. The City Commission discussed how to begin moving forward with 
the recommendations of the report, and requested an implementation framework to provide an 
idea of how recommendations should be reviewed by various city boards.  
 
On September 21st, 2020, the implementation framework was reviewed by City Commission and 
the general consensus was that it provided a reasonable outline of how the report should be 
considered. The implementation framework, which may be found on page 20 and 21 of the report, 
recommends that the Design Review Board consider allowing murals on buildings, and also 
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consider a possible wall art review process that involves the Public Arts Board and the Design 
Review Board.  
 
The Terminating Vista report is attached below. For items specific to the Design Review Board 
and wall art, see Best Practices page 13, City Policy page 17, Recommendation #4 on page 19, 
and Implementation Framework on page 20. 
 
Although the Public Arts Board’s report was related to Terminating Vistas, wall art 
recommendations could be applied in a more broad spectrum to include all facades, side and rear 
walls, alleys, etc. In regards to wall art and recommendations of the Terminating Vista Report, 
staff recommends that the Design Board consider three items related to wall art for discussion: 
 

1.) Permitting murals to be painted on the exterior of buildings 
2.) permitting wall art to be applied to the exterior of buildings, including but not limited to: 

 Temporary Canvasses 
 Ceramic Tiling 
 Wall sculptures 

3.) Creating a review process for wall art that incorporates a review and recommendation 
from the Public Arts Board first. 
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Terminating Vistas in Downtown Birmingham

A Report by the Birmingham Public Arts Board
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Report Summary
On May 20th, 2019 The Birmingham Public Arts 
Board was asked by City Commission to evaluate 
ways to enhance Terminating Vistas in Birmingham’s 
downtown through the use of Public Art. 

The concept of Terminating Vistas having enhanced 
design features was first introduced to the City in 
the Downtown Birmingham 2016 Plan and the 
designated locations were approved as a part of the 
Downtown Overlay District in 1997.

Terminated Vistas are defined in the Zoning 
Ordinance as “a building or structure, or a portion 
thereof, as designated on the Regulating Plan, that 
terminates a view with architectural features of enhanced 
character and visibility” (Section 9.02 Definitions).

Section 3.04(E)(15) of the Downtown Overlay 
Standards states that “any building that terminates 
a view, as designated on the Regulating Plan, shall 
provide distinct and prominent architectural features 
of enhanced character and visibility, which reflect the 
importance of the building’s location and create a positive 
visual landmark.”

The Downtown Overlay Zoning Districts Map has 
designated 20 locations as Terminating Vistas. The 
Birmingham Public Arts Board used these locations 
as a guide to evaluate Terminating Vistas and make 
recommendations relative to ways in which public 
art may help enhance the City’s Terminating Vistas. 
Recommendations for prominent intersections that 
could benefit from enhanced design features were 
also made. 

The Public Arts Board evaluated various types 
of public art that could be placed in Terminating 
Vistas such as sculptures, furniture, artistic utilities, 
landscaping and murals. Current City policy 
affecting the review process and installation process 
was also considered and recommendations were 
made regarding City standard furniture, landscaping, 
utilities and signage policy.

Lastly, the Public Arts Board evaluated City policy 
impacting the installation process of public art and 
has provided policy recommendations to assist in the 
implementation of the public art recommendations. 

RECOMMENDATION SUMMARY
1.) Use public art such as sculptures, artistic furniture, 
artistic utilities, landscaping and wall art to enhance 
the City’s Terminating Vistas.

2.) Revise the sculpture installation process to 
incentivize sculptures on loan and to make the 
installation process more efficient for artists and City 
staff.

3.) Revise City policy towards City-standard benches, 
light poles, landscaping and utility boxes to permit an 
occasional artistic variation.

4.) Amend the sign ordinance and create a new design 
review policy to allow murals to be placed on the 
exterior of buildings.

5.) Create a public notification process for art in public 
spaces.
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Terminating Vista Locations in Birmingham
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Terminating Vista Locations in Birmingham
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Terminating Vista Locations in Birmingham
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Terminating Vista Locations in Birmingham
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Prioritized Locations for Public Art

The Public Arts Board maintains a map of prioritized 
locations for public art. It is used as a reference 
whenever a sculpture for loan or donation is made 
to the City. Each point is numbered for reference, 
and the colors indicate areas with higher priority. The 
priorities are meant to serve as a guideline, though the 
Public Arts Board has indicated that each sculpture 
will be evaluated on a case-by-case basis so that it can 
be contextual with its surroundings.

The Public Arts Board reviewed the various 
Terminating Vistas and selected seven of the locations 
to add to their priority map for sculptures. These 
locations include N. Old Woodward and Hamilton 
Row, Chester & Willits, Bates & Willits, Maple 
& Henrietta, Park & Maple,  S. Old Woodward & 
Bowers, and S. Old Woodward & Woodward. The 
updated Prequalified Public Art Locations Map is 
pictured below where downtown Terminating Vistas 
were placed as a high priority.



8

Recommended Locations for Public Space Enhancements
Terminating Vista locations are defined by the 
Downtown Overlay zoning map, as specified in 
Section 3.04(E)(15) of the Zoning Ordinance. 
Upon evaluation, the Public Arts Board finds that 
there are other intersections throughout downtown 
Birmingham that merit enhanced architectural and 
streetscape design features to create a positive visual 
landmark for that intersection which are included 
in the orange locations in the adjacent map. If the 
City wishes to officially deem these locations as 
Terminating Vistas, the Zoning Ordinance would 
have to be reviewed by the Planning Board and 
amended by the City Commission.

21
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Recommended Locations for Public Space Enhancements
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Best Practices in Public Art for Terminating Vistas: Sculptures
Sculptures are one  way  in which public art can 
be used to enhance the architectural features of a 
Terminating Vista. Doing so may effectively draw 
more attention and bring more prominence to the 
surrounding buildings. Birmingham currently has 
fifteen sculptures throughout the City that have either 
been purchased, donated or placed on loan, though 
only one is currently in a designated Terminating 
Vista which is located at the corner of Pierce and 
Brown Street.

Public sculptures have the ability to compliment the 
surrounding buildings and invigorate public spaces. 
The various colors and shapes of sculptures provide 
the ability for art to interact with the surrounding 
building and public right-of-way, potentially 
enhancing the connection between the two. Unique 
public art may create a stronger sense of place and 
identity for the building and intersection where it is 
placed in a Terminating Vista. Such sculptures may 
capture the eye of a passer-by, bring more attention 
to the civic environment and contribute to a greater 
sense of civic vitality.

Forever Bicycles
Ai WeiWei, Austin, TX, 2018

I See What You Mean
Lawrence Argent, Denver, 2005

Flamingo
Alexander Calder, Chicago, IL, 1974

Tembo, Mother of Elephants
Derrick Hudson,Toronto, ON, 2002
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Best Practices in Public Art for Terminating Vistas: Artistic Furniture

Artistic furniture is another way public art can be 
used to enhance the character of a Terminating Vista. 
Doing so may accent the surrounding buildings 
while providing a unique public space for socializing 
or respite. 

The City of Birmingham is a walkable city with 
pedestrian oriented design throughout its downtown 
and neighborhoods. Unique public furniture may 
invite a variety of uses that activate a Terminating 
Vista and promote social interaction. The shape and 
color of artistic furniture may also have an aesthetic 
contribution to the right-of-way and surrounding 
buildings. An artistic bench can be more inviting 
for a pedestrian to relax and enjoy a section of the 
City they may have otherwise walked past, and may 
provide an enhanced civic experience for leisure 
and appreciation of the surrounding cityscape. 
Artistic furniture can provide the opportunity to 
activate Terminating Vistas with people-oriented 
architectural streetscape design.

Circular Bench
Lucile Soufflet, Bruxelles,  France 2003

Custom Curve Seats
University of Syndney, Australia

Bench of Expectations
Jeppe Hein, Springfield , MA 2018

The Wave
dSPACE Studio, Chicago, IL,  2014

Swirling Bench
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Best Practices in Public Art for Terminating Vistas: Artistic Utilities
Artistic utilities may also enhance a space and bring 
more prominence to the surrounding buildings. 
Many cities, including Birmingham, Michigan have 
painted electrical boxes with an interesting design 
to add more character to a utility box placed in the 
right-of-way. Cities such as Milwaukee, Wisconsin 
have commissioned artists to paint numerous utility 
boxes throughout their downtown with a theme to 
be determined by the artist. There are other examples 
of cities having sculptors create artistic coverings for 
electrical boxes that are equipped with hinges and 
gates for access to interior controls. These coverings 
provide opportunities for other types of art to be 
placed on and around them to compliment the 
surrounding space and improve the aesthetics of 
public utilities.

Artistic lighting could also be used to enhance the 
pedestrian experience and illuminate architectural 
features in a Terminating Vista. Cities such as 
Portland, Oregon and Seattle, Washington have 
explored various solar powered lights and sculptures 
with an artistic design and ambient glow to create 
unique public spaces. A well placed artistic light 
can enhance the character of the area and create 
an interesting talking point while highlighting the 
surrounding buildings.

Solar Lights
Brian Borello, Portland, OR

Fashion and Design
Santiago Calatrava, Milwaukee, WI

San Francisco State Univeristy Lakeside

Nebulous
Dan Corson, Seattle, WA
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Best Practices in Public Art for Terminating Vistas: Wall Art
Outdoor wall art such as murals, mosaics, and 
ceramic tiling are another example of public art that 
can enhance a public space and the surrounding 
architectural features.  

Wall art can be temporary or permanent. For local 
examples, The Park Shelton mural in Detroit, MI 
has been up since 1978, meanwhile Detroit’s Eastern 
Market cycles through numerous murals every year.

Temporary murals can be done on materials such as 
plywood or canvas and be applied to the exterior of 
a building for a length of time and then be removed, 
thus maintaining the original design and color and 
the building. Mosaics and ceramic tiles can also be 
used  to provide an interesting texture to the artistic 
experience. 

The various forms of wall art can be especially 
effective in activating Terminating Vista spaces that 
have large sections of blank walls.

Aretha
Desiree Kelly, Detroit, MI 

Park Shelton
John Egner, Detroit, MI, 1974

Tiger
Arlin Graff, Detroit, MI
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Integrating artistic landscaping with art and 
design can be another way to enhance Terminating 
Vistas. Birmingham has a number of green spaces 
and planters surrounding buildings at prominent 
intersections. An example is at Park and Maple 
where a community garden welcomes people into the 
downtown. This garden blends well with the Pazzi 
Building immediate behind it, and provided a natural 
landscaping to screen the electrical box located within 
it. Landscaping could be an effective medium to 
connect buildings, utilities, furniture and sculptures 
together into one cohesive artistic experience. 

As another example, the City of Seattle allows 
property owners and tenants to garden in the 
planting strip in front of their property as long as a 
proper street use permit is obtained. Once obtained, 
the plantings may include low growing perennials, 
ornamental grasses, shrubs, herbs, or edible plants. 
Doing so could encourage more interesting variety 
in landscape design and create a unique space at 
prevalent intersections. 

Best Practices in Public Art for Terminating Vistas: Landscaping

Gramercy Park Co-Op
New York City, NY

Personalized Planting Strip
Seattle, WA

18th and F Streets, N.W,
Washington D.C.

Pazzi Community Garden
Park & Maple, Birmingham, MI
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City Policy Related to Public Art in Terminating Vistas
SCULPTURES
Birmingham currently has sculptures on display 
that were either donated to the City, purchased by 
the City, or placed on loan to the City for a certain 
period of time. If the sculpture is donated and 
placed on public property, the City is responsible for 
installation and maintenance of the sculpture. If a 
sculpture is on loan, the loan agreement specifies that 
the artist is responsible for installation, maintenance 
and removal.

An issue with the current policy for sculpture 
installation is that each piece is unique and may 
require special care for installation. This includes but 
is not limited to how the sculpture is transported 
to the installation site, how to safely secure the 
sculpture to the location, how to create the necessary 
base and fabricate proper mounts. City staff may not 
have adequate experience to handle the installation 
process of various unique sculpture shapes and 
sizes. Requiring the artist to be responsible for all 
installation and removal processes may also create 
issues related to the artist operating machinery on 
City property.

ARTISTIC FURNITURE
Downtown Birmingham has City-standard green 
metal benches installed along the sidewalks as well 
as granite benches that were a part of the downtown 
Old Woodward and Maple Reconstruction projects. 
This classic design for public furniture fits in with the 
surrounding streetscape and does not detract from 
the architectural style of downtown Birmingham.  

The Public Arts Board recommends that 
Birmingham consider allowing more creative and 
artistic furniture that will contribute a positive 
design aesthetic to the character of the area. Doing 
so could enhance the pedestrian space in Terminating 
Vistas and be used to activate the public space and 
compliment the surrounding architecture. The City’s 
current approach to streetscape furniture with City-
standard benches should remain relatively consistent, 
but the Public Arts Board recommends that an 
occasional deviation from City-standard furniture in 
Terminating Vistas could create a unique pedestrian 
experience and enhance the character of the area.

Local art museums such as the Detroit Institute of 
Arts and Cranbrook Museum have employees who 
specialize in the installation of sculptures. The Public 
Arts Board recommends that the City of Birmingham 
consult with such specialists for installing sculptures 
that have been either donated or loaned to the City. 
Doing so would enable a more efficient installation 
process in areas such as Terminating Vistas.
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City Policy Related to Public Art in Terminating Vistas

PUBLIC UTILITIES
Birmingham’s streetscape contains electrical utility 
boxes and a number of light-poles in the right-of-
way in Terminating Vistas. The City-standard light 
poles and electrical boxes are all painted Birmingham 
green, with the exception being the recent popcorn 
box art project at the intersection of Merrill and Old 
Woodward.

The Public Arts Board has considered a number 
of different ways to paint and decorate electrical 
boxes throughout downtown. Various themes were 
discussed, as well as whether or not the design should 
be contextual with the surrounding. It was determined 
that each box should be considered on a case-by-case 
basis and should not be directly tied to any theme or 
be required to be related to the surrounding use. The 
Public Arts Board recommends the City be open to 
all types of artistic designs for electrical boxes. 

Sculptural enclosures for such utility boxes have also 
been considered by the Public Arts Board. The Public 
Arts Board recommends that these be considered 
on a case-by-case situation as well, and not be tied 
to any theme or surrounding context. Given the 
intended function of electrical boxes, any sculpture 
placed on or around the electrical box should provide 
easy access to the interior controls and should only be 
mounted on the ground. The Public Arts Board does 
not recommend drilling holes or attaching public art 
directly to the electrical boxes in order to maintain 
the integrity of the box. 

The Public Arts Board also recommends that the 
City consider allowing unique designs in lighting 
that are in Terminating Vistas. Lighting can be 
used for either function or form to create a unique 
aesthetic from the shape of the lantern and the 
ambient glow of the light. An occasional artistic 
light pole to replace a city standard lamp in front of 
a Terminating Vista could enhance the interaction 
between the streetscape and surrounding buildings. 
City standard lights should remain relatively 
consistent, but the Public Arts Board recommends 
an occasional deviation in this pattern to allow for 
unique designs.
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City Policy Related to Public Art in Terminating Vistas

WALL ART
Artistic paintings such as murals on the front, side 
or rear of buildings are not currently permitted 
in Birmingham. Such paintings are considered a 
sign and section 1.03(D) of the Sign Ordinance 
states that “No sign may be painted directly onto any 
building or surface.”

The Public Arts Board recommends that the City 
re-evaluate its policy towards wall art and create a 
design review process for such art work. There are 
several Terminating Vistas with large blank walls 
that the Public Arts Board believes would be ideal 
for murals, but current policy restricts the building 
owner from pursuing such design enhancements. 

The 2020 Birmingham Plan Draft recommends 
implementing a mural policy in the Lower Rail 
District to extend and improve upon the area’s 
current character, though the Public Arts Board 
recommends that such a policy be implemented 
throughout the entire City. A temporary mural 
program is also recommended where the painting 
could be placed on some type of material which is 
then attached to the building.

Murals could be another form of public art 
used to enhance Terminating Vistas throughout 
downtown. There are some Terminating Vistas 
that are more suitable than others and the Public 
Arts Board recommends that the review process 
engage the public for input so there is support on 
a community level. 

In order to permit murals and various types of 
wall art, the Public Arts Board recommends that 
the City amend the Zoning Ordinance and Sign 
Ordinance to allow wall art and to define a proper 
review process by the necessary boards. This would 
also include creating a public notification process 
for public art in the municipal code. 
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City Policy Related to Public Art in Terminating Vistas

LANDSCAPING
The City of  Birmingham is an excellent example for 
maintaining high quality landscaping throughout 
its streetscape in downtown. Well-maintained 
flower pots can be found hanging from the lamp 
posts while an array of plants can be found within 
the gardens along the sidewalks. The landscaping 
blends well with the surroundings and provides a 
complimentary aesthetic to the area.

For instances when a public utility is placed 
within a planter box in a prominent intersection, 
the Public Arts Board recommends that special 
consideration for landscaping is made to help 
screen the utilities from view, especially in cases 
where no artistic design has been applied to the 
utility. 

When a piece of art is placed within a planter box, 
the Public Arts Board recommends that special 
consideration also be made regarding the size 
and types of plantings surrounding the artwork in 
order to allow the aesthetics of the art, landscaping 
and surrounding buildings to work together in a 
complimentary manner.

The Public Arts Board also recommends the City 
consider allowing adjacent businesses in downtown 
design their own planter garden in front of their 
store. Proper permitting and design process would 
have to be created and implemented. Doing 
so could allow some unique designs regarding 
landscaping and how the plantings interact with 
the surroundings.

PUBLIC NOTIFICATION
At the moment, there are no formal requirements 
for public notification regarding proposals for 
sculptures, artistic furniture and artistic utilities. 
The item is posted on the Public Arts Board 
Agenda and City Commission Agenda, but 
notifications are not required to be sent to 
surrounding businesses and residents for public 
art projects. In order to promote public input at 
the Public Arts Board and City Commission, the 
Public Arts Board recommends establishing a 
public notification policy for public art projects 
on City property.   
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Recommendation and Implementation Priorities
Recommendation 1: Use public art such as sculptures, 
artistic furniture, artistic utilities, landscaping and 
wall art to enhance the City’s Terminating Vistas

Implementation: Actively seek artists to provide 
various forms of artwork. Advertise in the art 
community for the type of art the City is seeking.

Recommendation 2: Revise the sculpture installation 
process to incentivize sculptures on loan and to make 
the installation process more efficient for artists and 
City staff.

Implementation: Establish an agreement with a 
professional sculpture installation specialist to consult 
and assist with sculpture installations in Birmingham. 
Amend the City’s art on loan agreement to require 
approval of sculpture installation from installation 
consultant.

Recommendation 3: Revise City policy towards 
city-standard furniture and utilities to allow for an 
occasional artistic variation.

Implementation: Amend the Zoning Ordinance 
to allow an occasional deviation from city-standard 
benches and light poles where such items may be 
replaced by an artistically designed light or bench.

Recommendation 4: Create a new policy and review 
process to allow murals and other various forms of 
wall art to be placed on the exterior of a building.

Implementation: Amend Zoning Ordinance and 
Sign Ordinance to allow for placement of temporary 
and permanent  murals and other various forms of 
wall art. The amendment should include review 
process by all relevant boards.

Recommendation 5: Establish a public notification 
policy for art projects on public property.

Implementation: Create a provision in the Public 
Art Section of the Municipal Code to require public 
notifications to be sent to residents for public art 
projects proposed within their area.



Priority Recommendation Background Implementation Costs  Approval Process 

1 Use public art such as 
sculptures, artistic furniture, 
artistic utilities, landscaping and 
wall art to enhance the City’s 
Terminating Vistas.  

Public Arts Board is 
responsible for recruiting 
and recommending 
public art in various 
locations throughout the 
City. 

 Public Arts Board creates call for entry to 
recruit art donations and loans. This 
includes a request for an artist stipend fund 
to assist with installation before sending 
out. 

 Public Arts Board reviews art pieces 
submitted and selects artwork for 
recommendation. 

$2,000 per piece if 
approved, no more 
than $10,000 total 
per year. 

1. Public Arts
Board

2. Parks and
Recreation
Board (if on
greenspace)

3. City Commission

2 Revise the sculpture installation 
process to incentivize 
sculptures on loan and to make 
the installation process more 
efficient for artists and City 
staff.  

Issues have arisen 
regarding responsibility 
for installation and 
removal. 

City Employees may not 
have expertise to install 
unique pieces of art. 

Sculpture installation 
requirements have 
varied over the years, 
particularly related to 
concrete pads.  

1. Public Arts Board recommends revisions to
art on loan agreement to allow City to assist
with installation and removal to ensure
quality control and manage liability.

2. Public Arts Board creates RFQ for  sculpture
installation specialist to assist with mount
fabrication and consult on installation
process if necessary.

3. Public Arts Board coordinates with
Engineering Department’s annual sidewalk
program to install concrete base pads.

Up to $5,000 for art 
installation 
specialist per year. 

Costs associated 
with concrete base 
pad installation
(Much more cost 
efficient to 
incorporate with 
Engineering 
sidewalk program). 

1. Public Arts
Board

2. City Commission

 Input from 
Engineering and 
DPS strongly 
recommended 

3 Revise City policy towards city-
standard furniture and utilities 
to allow for an occasional 
artistic variation in Terminating 
Vistas. 

City-standard benches 
and lightpoles are 
required in the 
downtown.  

1. Planning Board reviews Terminating Vista
report to consider additional Terminating
Vista locations as well as possible ordinance
changes to permit artistic furniture and
utilities.

No Cost 

(In house) 

1. Planning Board

2. City Commission

4 Create a new policy and review 
process to allow murals and 
other various forms of wall art. 

The Sign Ordinance 
currently prevents wall 
art. 

1. Design Review Board considers definition
for wall art in Sign Ordinance and Zoning
Ordinance to help clarify difference between
art and commercial signage.

2. Design Review Board considers review
process for wall art that possibly includes
Public Arts Board.

No Cost 

(In house) 

1. Design Review
Board

2. Public Arts
Board

3. City Commission

5 Establish a public notification 
policy for art projects on public 
property. 

There is no formal public 
notification process for 
art proposals on public 
property. 

1. Public Arts Board reviews public notification
options for public art and makes
recommendations for notifications process.

No Cost 

(In house) 

1. Public Arts
Board

2. City Commission

Terminating Vista Recommendation and Implementation Framework 
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City Commission

Public Arts Board

Planning Board

Design Review Board

Parks and Recreation Board

Terminating Vista Recommendation and Implementation Framework Suggested Timeline Goals 

1 Recruit public art

2 Revise installation process

3 Allow artistic City furniture and utilities

4 Permit wall art such as murals

5 Establish public notification policy for artwork proposals

Recommendation Priorities

Priority Implementation Sep-20 Oct-20 Nov-20 Dec-20 Jan-21 Feb-21 Mar-21 Apr-21 May-21 Jun-21

1 - Create Call for Entry to recruit new artwork Parks and Rec City Commission

2 - Application for artwork review and recommendation Public Arts Board Parks and Rec City Commission

1 - Consider revisions to Art on Loan Agreement City Commission

2 - RFQ for sculpture installation specialist City Commission

3 - Coordinate basepads with Engineering's Sidewalk Program Public Arts Board

3 1 - Planning Board review Terminating Vista report
TBD - Joint 

Meeting

1 - Design Review Board consider permitting wall art Public Arts Board City Commission

2 - Design Review Board consider wall art review process Public Arts Board City Commission

5 1 - Establish Public Notification Process for Public Art City Commission

Design Review Board

Design Review Board

Public Arts Board

Public Arts Board

Public Arts Board

Public Arts Board

1

2

4
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DESIGN REVIEW BOARD 
MINUTES OF AUGUST 19, 2020 

Held Remotely Via Zoom And Telephone Access 
    
Minutes of the regular meeting of the Design Review Board (“DRB”) held Wednesday, August 19, 
2020. Chairman John Henke called the meeting to order at 7:39 p.m.  
 
1)  ROLLCALL 
 
Present: Chairman John Henke; Vice-Chairman Keith Deyer; Board Members Gigi 

Debbrecht, Natalia Dukas, Joseph Mercurio, Michael Willoughby 
   
Absent: Board Member Patricia Lang; Alternate Board Member Alexander Jerome 
 
Administration: Nicholas Dupuis, City Planner 
  Laura Eichenhorn, Transcriptionist 
 
Chairman Henke thanked everyone for joining the virtual meeting and reviewed protocol for 
virtual meetings. 
 

08-50-20 
 

2)  Approval Of Minutes 
 
Motion by Ms. Debbrecht 
Seconded by Ms. Dukas to approve the DRB Minutes of July 1, 2020 as submitted. 
  
Motion carried, 6-0. 
 
ROLL CALL VOTE  
Yeas:  Debbrecht, Dukas, Mercurio, Willoughby, Deyer, Henke  
Nays:  None 
 

08-51-20 
 

3)  Public Hearing 
 
None. 
 

08-52-20  
 

4)  Design Review 
 
None. 

08-53-20  
 

5)  Sign Review 
 



Design Review Board 
Minutes of August 19, 2020 
 

 

 

None. 
 

08-54-20 
 
6)  Study Session 
 

A. Murals & Art (Private) 
 

City Planner Dupuis reviewed the item. 
 
Mr. Deyer said he would want to create parameters regarding permissible locations, sizes, 
verbiage, types of paint, primers, and ongoing maintenance responsibilities.  
 
Chairman Henke said the Public Works Board has already defined some of those parameters. He 
also cautioned the DRB against trying to legislate what can be defined as ‘art’. He said the DRB 
could subjectively determine which proposals are appropriate. Chairman Henke ventured that it 
would be preferred by the City Commission if the DRB incorporates fewer details into the 
ordinance itself.  
 
Ms. Dukas said she would not be in favor of the proposal as it stood. 
 
Mr. Deyer said he would not be in favor of the proposal without relatively detailed guidelines. 
 
Mr. Willoughby said he was in favor of the proposal with some guidelines provided. He concurred 
with Chairman Henke that the DRB should not attempt to legislate the definition of ‘art’.  
 

08-55-20 
 
7)  Miscellaneous Business And Communications 

A. Staff Reports  
1. Administrative Sign Approvals  
2. Administrative Approvals  
3. Action List - 2020 

 
08-56-20 

 
Adjournment 
 
Motion by Mr. Willoughby 
Seconded by Mr. Mercurio to adjourn the DRB meeting of August 19, 2020 at 8:00 
p.m. 
 
Motion carried, 6-0. 
 
ROLL CALL VOTE  
Yeas:  Willoughby, Mercurio, Dukas, Debbrecht, Deyer, Henke 
Nays:  None 
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Nicholas Dupuis 
City Planner    



 

 

AGENDA 
VIRTUAL BIRMINGHAM DESIGN REVIEW BOARD MEETING 

WEDNESDAY – November 18th, 2020 
***************** 7:15 PM***************** 

 
Link to Access Virtual Meeting: https://zoom.us/j/91282479817 
Telephone Meeting Access: 877 853 5247 US Toll-free 
Meeting ID Code: 912 8247 9817 
 
 

1) Roll Call 
2) Approval of the DRB Minutes of November 4th, 2020 
3) Public Hearing 
4) Design Review 

A. 855 Forest – Abood Law Firm 
5) Sign Review 
6) Study Session 
7) Miscellaneous Business and Communication 

A. Pre-Application Discussions 
B. Draft Agenda 

1. December 2nd, 2020 
C. Staff Reports 

1. Administrative Sign Approvals 
2. Administrative Approvals 
3. Action List – 2020 

8) Adjournment 
 

Notice: Individuals requiring accommodations, such as interpreter services for effective participation in 
this meeting should contact the City Clerk's Office at (248) 530-1880 at least on day in advance of the 
public meeting. 

 
Las personas que requieren alojamiento, tales como servicios de interpretación, la participación efectiva 
en esta reunión deben ponerse en contacto con la Oficina del Secretario Municipal al (248) 530-
1880 por lo menos el día antes de la reunión pública.  (Title VI of the Civil Rights Act of 1964). 

 
 

A PERSON DESIGNATED WITH THE AUTHORITY TO MAKE DECISIONS MUST BE PRESENT 
AT THE MEETING. 





























































Updated 9‐9‐2020 
 

Design Review Board Action List – 2020 

Design Review Board Quarter  Rank Status
Redesign/Update DRB Board Applications  1st (January-March) 1 ☐ 
Update Sign Ordinance 2nd (April-June) 2 ☐ 
Create New Informational Artwork for Sign Ordinance 3rd (July-September) 3 ☐ 
Sign Ordinance Enforcement 4th (October-December) 4 ☐ 

 

Updates: 

1. Updated Design Review application as of June 2020 
a. Simplified, reformatted, and trimmed unnecessary sections 
b. Updated PDF to be a fillable form 

2. Sign Ordinance update in progress. 
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